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My interest in Japanese clothing in general, and the kimono in particular, developed during the years 1975-1976, when
(N ) — : >
I joined the geisha community of Pontocho®™ in Kyoto While researching - geisha for .my doctoral - dissertation in

anthropology. Geisha are professional kimono wearers. Not only does the kimono not interfere with their work, it is a

prerequisite to it. During my life as Ichigiku, I wore kimono every day. It was-the hardest thing to learn as a geisha. It
B3~

was also the skill that, once mastered, won the respect of those reserved older geisha who had raised their eyebrowé at my
debut. 3% Pontocho =5¢2HET
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For more thah,40 years,‘ Japan has been ( A ) the forefront of a revolution in hi-tech rail travel. Since the bullet
train made its maiden. journey in 1964; their streamlined carl;iages have carried mo’re than six billion passengers across
Japan at speeds of up to 300 km/h. There is no more enduring symbol of Japan’s post-war progress — and today, a trip on
a Shinkansen is ’still a delight. First, there are the neat colour-coded lines ‘p,ainted on the platform that show you where to
queue for the nearest carriage door to yoﬁr seat. Then there are the seats themselves, arranged in clean aircraft-style
rows; the white-gloved inspectors who bow as they enter each carriage; and the delicious‘ bento boxes available on board,
which trounce the dining options aboard most British trains. .

ﬁ) gets better. In terms of safety, there has vnot been a single fatality in the history 6f the Shinkansen, while a late
train often, quite literally, makes front-page news. Forget leaves falling on the track: in Japan, earthquakes, typhoons and
other héadline-( B ) éalamities are among the few phenomena that could be responsible for the shocking occurrence of

a delayed train. But if a train is even 30 seconds late, passengers can request an official note to pass on to their employers

to explain their ( C ).
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a : dispose b : eliminate c : neglect d : thrash
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ZERRA) ¢ a :at - b :on c :of ’ d :to
ZEHRB) - a : grabbing b : grab ¢ : grubbing d : grub
Z2f(C) - a: éonfirmation b : obedience c : tardiness d : vicinity
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Disney animation has long been an object of veneration among Japanese animators. Osamu Tezuka, who was revered
as the “god of manga,” watched Bambi eighty times, until he had memorized every frame, and dreamed of equaling or
surpassing Disney realism in his own animation. It was not to be. |

But the Japanese animator who finally beat Disney at the local box o‘ffice, Hayao Miyazak@, never really cared that
much for even the classic Disney films. He thought them too simple, too superficial. Realistic movement, yes. Realistic
human emoﬁons, no. Hewever, he is-by no means an anime nationalist, disdainful of foreign influences. Some of his most
popular films are VisualAa_nd thematic collections of bits and pieces gathered from the far corners of the globe.

Miyazaki’melds foreign bits and pieces into films that closely reflect his tastes, interests, and concerns, while
appealing to everyone from kids to adults and winning high critical marks both at home and abroad for their originality and
excellence. In an industry where mass-audience animated ‘inovies Varé usually little more than just longer versions of
popular TV cartoons and are aimed squarely at an undeér-twelve audience, Mijrazaki and long-time collaborator Isao
' Takahata stand out as serious anime authors whose Studio Ghibli happens to make hit movies with aimost metronomic
regularity. Worldwide, Disney may have a far larger audience, but when Miyazaki's Mimi o Sumaseba (Whisper of the
Heart) became the highest-earning domestic film of 1995, with distributor revenues of 18. 5 billion yen, it marked the fifth
time in a row Studio Ghibli had gone head-to-head with a Disney film — this time P'ocahontas‘—'and_ out-_performed it at the

box office.
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