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(Melanie McGrath, “Could the art of ‘sashiko’ help to mend our frayed world? ”
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@ the outside of the rips
® the upperside of the garments

@ the surface of the linens
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@ It was a demanding itinerary. Qtherwise, we enjoyed ourselves,

® Make a note of what the guide says; you will forget some of them gtherwise.

® She was stuck at the train station. Otherwise she would have been here by dinner time.
@ How can it be otherwise?

® Youll have to go now; otherwise you'll miss the last bus,
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@ awkwardness @ constancy ® magnanimity @ stability
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Which probably explains __A B try it out.
@ why ® taken @ or @ time
® trouble ® the @ TIdnever . to
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Textiles __A B turned into cleaning rags.
@ were @ for @ skills @ inexpert
® too ® mending @ damaged my
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@ stencildyeing @ tattoo @ stall @ crest ® incense

® embroidery @ functional reinforcement unidirectional fabric
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@ Some Japanese used to believe that until the age of seven their children were in the custody
of the Gods.

@ Some Japanese used to believe that until the age of seven their children were entrusted to
the Gods by them.

® Some Japanese used to believe that until the age of seven their children had been
custodians of the Gods.

@ Some Japanese used tobelieve that until the age of seven, their children had been entrusted
to them by the Gods.
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The Buddhism idea of the impermanent of beauty is strongly reflect in the Japanese
artists.

The Buddhist idea of the impermanence of beauty reflects strongly on the Japanese arts.

The Buddhist idea of the impermanence of beauty is still strongly reflected in the Japanese
arts.

The Buddhism ideas of the impermanence of beauty is still strongly reflection in the
Japanese art.
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Yet authentic leaves have a freshness overtaken by plastic, which adds bright accents to
all dishes,

Yet real leaves have a cleanliness outstripped by plastic, which adds bright accents to any
dish.

Yet authentic leaves have a cleanliness overtaken by plastic, which adds bright accents to
all dishes. '

Yet real leaves have a freshness unsurpassed by plastié, which adds bright accents to any
dish.
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You can wrap and carry objects of all shapes and sizes. And when not in use, you can fold
up it and carry with you.

You can use it to wrap and carry objects of all shapes and sizes. And when not in use, you
can fold it up and carry it with you.

You can wrap and transport objects of all shapes and sizes. And when not using, you can
folded up and carry it.

You can bundle and carry cbjects of all shapes and sizes. And when not using, you can
folded it up and carry it with.
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@ Alcoholic beverages developed by breweries under Japan's former Liquor Tax Law which do
not fall under the category of beer or happoshu and which a lower liquor tax rate can be
applied.

@ Spirits made by saccharifying barley, rye, corn, etc. with enzymes from the malt, adding
yeast, fermenting, and then distilling.

@ Abeer that is produced in a specific region and recognized as a unique brand for the region
or store. Much of them are brewed using unique methods and are distinctive in color and
taste. '

@ An alcoholic beverage that is distributed at a low price because it is classified in the category:
"other effervescent alcoholic beverages" which have a lower tax rate. This is made with
ingredients other than malt or by adding distilled spirits to sparkling alcohol.

® The weight of malt in the raw material is less than 50% of the raw material other than water.
The lower tax rate, less than 25% malt, is the main source of sales.

42 %5

In order to operate a public bathhouse, the license must be obtained, in a difficult condition,
through the Minister of Health, Labour and Welfare in accordance with the Public
Bathhouse Law.

Many public bathhouses regally prohibit the use of people with tattoos.
Bathing rates for public bathhouses are regulated by the Price Control Order.
It was not until the Meiji era that public bathhouses came to be widely used.

Although there is a certain regional difference, one characteristic of public bathhouses are
the large painted or tiled pictures on the walls.
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@ One of the sites of this World Heritage Site is the National Art Center Tokyo. A World
Heritage Site whose component sites exist within multiple countries is called a
transboundary site.

@ One of the assets of this World Heritage Site is the Tokyo National Museum. A World
Heritage Site whose assets exist through multiple countries is called a serial nomination
site.

® One of the assets of this World Heritage Site is the main building of the National Museum
of Western Art in Tokyo. A World Hentage Site whose component sites exist across multiple
countries is called a transboundary site.

@ One of the assets of this World Heritage Site is the main building of the National Museum
of Western Art in Tokyo. A World Heritage Site whose assets exist across multiple countries
is called a serial nomination site.

® One of the assets of this World Heritage Site is the National Museum of Modern Art, Tokyo.
A World Heritage Site whose component assets exist within multiple countries is called a
transhoundary site.
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@ A term that refers to the importance of attracting people from markets where the distance
and time of travel is short, due to the COVID-19 related crisis.

@ A term that has come to be used as the opposite of macro tourism. It refers to a trip of 1 to
3 people, enjoyed with attention to infection prevention in the COVID-19 related crisis.

@ A term that puts focus on protect, conserve and make the best use of local resources such as
nature, history and culture from being damaged by tourism.

@ A term which refers to sightseeing trips exclusive for foreign tourists to experiment modern
Japanese life and culture.

& A term which refers visiting the location sites of the movies and the dramas, enjoying the
scenery and food to experiment the "hospitality” of the local people.
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